WEST ISLAMIC INFLUENCES
ON ARCHITECTURE IN EGYPT"

{before the Turkish Period)

BY
Dr. FAKID SHAFIT

Telamic -art, like many other arts that had their traditions spread
among severa) countries under one common bond, developed, in each
country of the Islamie world, a school with a local taste of its own
more or less distinet” from tlie corternparary schools in the other
countries, but nevertheless, all of them always bar ope strong commion
character of the dominating st)"ié. Many. of these schools exchanged
influences, and it is not unusval to find some features of one school
exhibited in the monuwents of another; thus betraying the presence
of influences exerted from one on the other. . Sometimes the emigrant
features can be seen at a glance when exhibited in the big masses, but
they are nat 5o easy to be detected when connected with small elements
and details of decoration. )

In'my thesis?, 1 tackled the analyses of Calyx-Forms ;m?i their
components, and found that in some cases they showed influences
from West lelam acting in Egypt during several occasions. This
increased my interest in the subject; first aroused by Prof. Creswell,
who referred 'to some researches dealing with mutual influences
exchanged between lelamic West and Kgypt’. My researches, in:

(*) All the Byures are drawn by the author:

() The title of the thesis was “Simple Calyx-orpaments in Tslamic Art”,
being a-contribntion to the study of lslmic Aoral decorations.

(%) Marcass: Les échanges artistiques entre PEgypte et lespays Musulmans.
aceidentauy, (Hesperis, vol. SAX, 1934 pp, 95-106 and 9 figores); Lrorolp
Tounrs BatBas: [nlercambios artisticos enire Egypto, y el Occidente Musul-
mag, (Al Andalus, vol. 3, yp. 411-24, with figares and {plates, Madrid and=
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addition to the information extracted from the above sources, are here
given in chronological order with my own views on some of the
points mentioned in these sources, which, I thought, needed

discussion.

395-61 (970-72) ... TrE MOSQUE OF AL-AZHAR

The old parts of this mosque dating from the time-of al-Mu'izz
and al-*Aziz, exhibit four features which must have been inspired by
West Islamic influences.

The first feature, the double stem in the floral ornaments carved
in stucco, is still to be seen in the parts dating from the first periods
of the mosque. This feature made its appearance here in.a .firm
date for the first time in Islamic Egypt. I discussed it in an article
pablished in Arabic?, under the problem of the dating of the so-called
Mihréb of ash-Shabih?, a synopses of which is given below (pp. 4-5);
and proved that it was a favourite of North Africa aud Andalus from
the early periods:of Islam.

The second existing feature is the transept leading to the mihrab.
Although this feature made its first appearance in I1s}im in Syria, in
the Great Mosque of Damascus, 87-97 (705-13}*, and in the Mosque
of Qagr al-Hair ash-Shargi, 110 (729)% yet it seems to have been
neglected in these regions and adopted by the architects of the
Great Mosque of Qairawan, 221-48 (836-63)% and the Mosque of

=Granada, 1935); Creswein: The Muslim Architecture of kgypt, vol. I,
(pp. 5, 9, 60-62, 68-72, 101-104, 115-17, 239-41, 278, 285, efe. ...):
Hactecorer and Wier:  Les Mosquées du Caire. vol. I, pp. 219-22 ; Paviy:
I/Evolution du despositive, (Bull: Etudes Orient. t. IT, p, M)
(y Cieswrry: M.A. Eg, I, Pls. 7 a-¢; 8 a-h.
(3) Fanip SeAF1'T ; Ornamenteand Stylec of §
of Arls, Fu@d I Univ, vol XIIT, Pt. II-Dec. 1
driwn by the author and 13 ylates, Tn Arabic).
€) Loc. cit. pp. 50-32; Crrswrir, op. ¢it. ). 3 ¢,
() Curswser, EMA, Lopp. TUI-14 Figs. 57
%) Ihid. pp. 837-39, Figs. 103, 411-12, P]
(") Idem. IL. Fig. 180, The presence of the Gamsept in thie Great Mosque
of Quirawin may appear at the first wlee to Le doobiful, owing to the=
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Qarawiyyin, in Fas, 245 and 345 (859 and 956) % It is more pro-
hable that it eame to Eevpt from North Africa rather than from Syria.

Tise sther two leatures st hase existed once 1—
(4y The dowme over the mihredh, (4) The squinches carrving it.

(a) The existing dome is the work of Sultdn al-Ghawri, 906-22
(1501-16)2, An original one inust have existed once in the same
place.  This can be easily confirmed by the columns added at the end
of the transept when meeting the bay close to the Qibla wall, so0 as to
carry three arches that form twith the wall sbove the mihrab a true
square in plan?, which obviously must have been intended to be
covered by a dome.

(&) The squinches under the dome must also have existed orig-
inally, being the most likely type of transition, which was extensively
used in nearly all Fatimid monuments with the exception of the
Fortifications of Cairo, erected by Budr al-Gamali, where the spherical
trinngle pendentives are used throughout,

The earliest squinches in Islam appeared in \amarri in the Bab
al-*Imma, 221 (836) %, but must have come to Egypt throurrh Maghrib;
as many examples exist there in a period that falls between those of
'Iriq and the earliest examples in Egypt, e.g. in the Mosque of Siisa,
236 (830-51) %, where the squinches are bidden behind a flut ceiling,

=design of the arcades in sanctuary. They are arranged perpendicular to the
Qibla wall, with the ceutral aisle wider than the rest, a practice quite usnal in
the mosques of North Africa and Spain. But in the Great Mosque_of Qairawiin,
we notice that there-is an aisle which rans parallel close to the Qibla wall,
formed by an arcade, against which the series of aisles perpendicular to the
Qibla wall, stop. There is also -an intermediate arcade that runs parullel
to the same wall und Guts across all the perpendicular aisles. except the
central wider one, which is thus more accentuated and recieves more importunce
than the other nisles. and I do not ht.silala to call it a transept.

(% Tlem. M.A- B T, p. 62, Fig. 22,

(*) Ihid. pp. 39-40.

() Ibid. Figs. 20-21

() Tdem, E.M.A, IT, PL 51 e

) Ibid. pp. 230-31, 367, PL 61 a-b.




but the brackets carrying the eolumns of the squinches are visible;
also in the Gr. Mosque of Qairawén, 248 (862-3)?, and in the Great
Mosque of Tanis, 230 (864)2

IV (X) cent. ury. (Late) ... Migris oF Asu-SmaBiz (so-called)

The remains of u mihrdb may be observed immediately to the
west of the Mausoleum of Yabya ash-Sbabib in a line with its back
wall. The fluted bead of the mihrab is visible but the rest is below
the ground level. The mihrébonce had some stucco ornament which
have disappeared, but fortunately, a cast was taken in 1908 and is still
preserved in the Museum of lslamic Art®. A photograph of the
original was published by Straygowsky‘. The stucco decoration
were considered as Tilinid by Franz®, but Flury¢ was of the
opinion that it bears witness that the mihrdb is earlier than the
foundation of the Azhar Mosque and it is possible toattribute it to the
middle of the Xth century A.D. He refused to think of an earlier date,
fcr the narrow band. of inscription betrays a developed type of Kufic
lettering. . He was also quite aware of the developed stem which
played u prominent part in Fatimid decoration. He pointed to the
mihréb of the ruined Mosque of Khargird?, which shows a similar
combination of motives of the linear style, the decorative stecp-cut
style and the vine-leaf ornamentation, also the developed double stems
associated with half-palmettes and vine-leaves®. He raised a question :
whether our mihrab is to be regarded as an Igyptian creation, or as
an imitation of a foreign model?; but could not answer jt.

() Margurs, I, Fige. 16, BEALA, II, Fige, 235-37, Pls. 81-85,

() EM.A, I, pp. 323-24, Fig. 243, PL. 92h.

() Tdem. M.A. Eg. I, Pls. 17, 24-6, ele.

* () Asiens Bildende Kunst, Alb. 496.

¢) Faxip Suin'i + Ornaments and sl)le. of STmidrea: pp. 40-32, PL 105
Curewint, ML Ep 10 Pl e 114

(®) Franz : Kuiro: 1= 133,

€y In Cowswerr : M.AL Ee T, ppe 15-18 and Figs

) Tbid. p. 18

&) 1hid, . s




The double stem, although well known in Byzantine art, yet it
was absolutely rare in the ornament of the Umaryad and <Abbasid
styles in Egypt, whille in Lslamic Wese, it was widely used and can be
seen in many examples from Spain and North Africa. It exists in the
ornament in the iaterior of the dome above the mibrdb of tie Mosyue
of Qairawdn, 248 (862-3)% in the Mosque of the Three Doors,
252 (866) 2, ar Madinat az-Zalitd’, 325-32 (936-62) 3, in a window in
the Church of Tarragone, 349 (960)% in the Great Mosque of
Cordova, 330-5: (961-6)% in an ivory casket in the Church of
Zamora, dated 353 (964)¢, a marble basin in Morocco, dated
398 (1008)7, an ivory casket dated 441 (1049-30)% and many other
examples. .

e have seen that it appeared in a firm date for the first time in
Egypt in the Mosque of al-Azhar (above p. 1), and the next dated
example is found in the Mosque of al-Hakim (below, p. 6). In other
words, this feature did not appear before the Fatimid invasion of

Egypt.

The presence of the double stem in our milirib (Fig. 1), associated
with other Tiliinid elements, showing a more deve-
loped stage than those in al-Azhar, makes me
attribute the mihrab to a date later than the Azhar
Mosque und earlier than the Mosque of al-Hakim,
i.e. in the last quarter of the Xth century, when '
local traditions were combined with West Islamic
influence, and which appears to me to be a sound
answer to the question of Flury. Fia L

(') Maagars, Manuel I, Figs. 38, 39; Cueswert, EM.A. I, Figs. 235-7;
Pls, 34-85.

(3) Mangars, op. cit. Fig. 42 &,; CresweLy, ap. cit. PL 0% b,

() Bosco, Madinat az-Zahra ... Pls. XXVIL-XXXIIL, Figs. I3, ete:;
Margals, op. cit, Fig. 152 ; 1338, Tennasse, L'Art Hisp. Maur. Pls. X-XTIL

(‘) Mangars, T, Fig. 141 ; Kguver, Maurische Kunst, Pl. 13,

(%) Marcars, [, Figs. 164-5; Ternasse. Pls. XV, XXII, XXVIT; Figs.
24-5, Ktnyens PL 15.

(®) Teanrasse; Pl. XXVI.

(') Margais, 1. Figs. 155, ¢, 1365 Ternasse, Pl XXXVIL

(*) Trruasse, PL XL, -



580-4039 (90-1012) ... TaE Mosquz oF aL-HarM

This monument exhibits several features of West Islamic origin:

(a) The double and triple stems in the ornament carved in stone
in the monumental entrance and in the two minarets’. We have
seen this feature before in the Mosque of al-Azhar (above p. 2) and
the Mihrib of ash-Shabih* (above p. 4).

(b) The transept. and the dome over the mihréb are still exist-
ing?,

(¢) The squinches under the dome, still exist®.

(d) The Kific frieze with a curved top edge is found under the
dome*,

The prototype of this feature is found in the Mosque of Siisa,
236 (850-51) .

(¢) The monumental eptrance with niches in the flanks and
fronts®.

It must bave come from the monumental entrance of the Mosque
of Mahdiyya’.

(f) The position of the two minarets.at the two corners of the
main fagade®,

This feature must have come also from the Mosque of Mahdiy-
yas

(g) The two cubes surrounding the minarets in the two corners
of the main fagade®.

() MA. Eg. I, Pls: 17, %4, %6, elc ...

() Cnaswewr, M.A. Eg, I, p. 8, Figs: 97, 32 44, Pls. 18-22,
(') Ibid. p. 81, Figs. 27, 32, Pls. 22 b, 44, 109 a, ¢, d.

(9 Ibid. P 109 5,c.

(%) Tdem., E.M.A., IL pp. 249 K., Fig. 196, Pls. 60 e, 61 b

() Mud By I Figs 52, 44, Pl 15 0, 17,

() Mangars, I, Fig. 35,5 M.A. Eg. L pp. G, 72, 101,

() M.A Eg., L p. 102, Figs, 32, 44

*) Ibid. p. 9 Fig. I, PL. T ¢.

(") Toidy Figs, 32, 44, P). 16 o




I think chat tlis shape must have been inspired by the square
base of the Andalusian and North African trpe of minarets!, which
giarted with the minaret of the Gr. Mosque of Qairawan 105 (742) 3
the Manar of Sdsa-2435 (839)7, the minaret of the Gr. Mosque of Cor-
dova 340 (932)* and the minaret of the Mosque of Sfax IV (X)* etc.,
(sec below under the item of the Mosque of Ibn Tilan, the minarer).

(h) Themoulded hood of a window in the Western Minaret® (Fig.2).

Fio. 2 - Fia. 3
Western Minaret of W. Minaret of the
the Mosque of Al-Hakim Mosque-of Al-Hakim
LA Eg I, PL. 29¢) (M.A.Eg. I, Pl. 32b)

The prototype is seen in the minaret of the Gr. Mosque of Sfax
IV (X)* )

(i) The kite-shaped ornament. near the top of the Western
Minaret” (Fig. 3), was considered by Margais® as the prototype
of such ornament in Spain “and N. Africa, and tried to prove it by
pointing to the style of the coffered ceiling of the Great Mosque of
Cordova, being more related to Fustat rather than to ‘Irég, as was
the view of Felix Harnandez. -

*) Fauip Suift'i : The Minaret of the Bosque of Ibn Tilin. & View on
its Architcetural Compesition (Bull. of the Facalty of Arts, Fu'ad ‘I Univ,,
vol. XIV, May (952, Arabic section, pp. 167-184. 6 figures and 13 plates).

2) EMLA. 1, p. 328, Fig. 399, P, 53 d.

) Tbid. IT. pp. 273-76, Fig. 220, PL 69 d.

¢ Thid. . 141, Fig. 14607 .

) M.A. Eg. L, p 104, Fig. 455 Marcais; T Fig. 91, pp. 113-14

(*) M.A. Bg. T. PL 29 e. -

() Ibid, P1..32 b.

(*) Maxcars, Fchanges, pp. 95-07, Fig. L



The above mentioned North African features, and the next to
come in the Mosque of al-Hakim, are o numerous that it is difficult to
accept the theory of Mar¢ais ; in fact, it is quite possible to believe the
contrary, especially in view of the West Islamic examples quoted by
him and dated earlier than the Mosque of al-Hakim. The examples
are: the carved ornament in the Gr. Mosque of Cordovs, 330-55/
(961-66)1, and the ivory casket from Cordova dated 335 (966)*.

Therefore, [ consider this feature of the kite-shaped ornament to
be: one of the many others introduced to Egypt from North Africa..

(j) The rectingular flat niches with curved hoods®.

The origin of this feature started at ‘Irdq in al-Ukhaidir®, but

must have come to Egvpt “vin” North Africa’ as we see it ‘in the
niches under the dome. of the Gr. Mosque of Qairawan, 48 (869 3)°.

(k) \qunre panels placed with their dmrronnls in verncal and
horizontal pos.tlons' ; !

This featare started 10°be seen in *Iriq, was carried to North
Africa®, and then transferred eastwards to Egypt. North African
examples are seen in the Gr. Mosque of Susa, 236 (830 l) ', and in
the Gr. Mosque of erawan o, .

() The idea of n'nlunv a Kufic frieze round the top of the square
below the zone of transition is seen in the Gr. Mosque of Qalm\\an,
the Gr. Mosque.or Tanis and the \[o=que of Susa

As for the idea of placing tn;'r): domés io the hack cq;'xlers; vof the
sanctuary, as in the Mosques of al- Azhar and al-Vakim, it seems that

(') Margars, Minuel, T, Fig. 127 b Echanges, Fig. 1.

(2) LEebanges, Fig. T.

) M.A. Bg. I Ple, 17

() E.MLAL T1L Figs. 44-45, 49-50 59-60" ete ..., Pls, 10-14, e(c .

) Frewy, al-Hakim ... Taf. xix s Mangats, ﬁ‘ch.mges rp. 100- 101 also

liis Coupole .., p. 14; Ton Bavpas, Toes eit. p. 413,
(') Ma ; CreswetL, EMAL I, Pl 85,
) M. A/ 294, ele. ..., FLunY, al-Bakin ..., Taf. XIX.

) ks B,u BAL, loe. cit. pv 4135 Mosquées, I, p. 224,

) Mangaiss in Cursweet, EDMLA. TI, pp. 251-53, Fig. 200, Pl. 62 a.
Echanges, p, 101.

() BMLAL, T, Dls. 83 AL 6



it does not come from the west, as it does not appear there until the

middle of the VIth (XII) century®.

IV (X) (end). A Fear Migrie v tae Mosqee or [y TGLGN
This mihrab is carved in stucco on one of the piers in the

sanctuary % Lt was once believed to be Taldnid, but several morifs made
me think of a Fatimid date for it, and discussed it in a special article %,

The ornament shows clearly an evolved stage if compared with
the true Taldnid ornaments. The stems are elongated, as we bave
seen in the mibitBb of ash-Shabih ; also the Kiific word in the central
proel has its vertical shafts plaited, a characteristic of a comparatively
later evolution of the Kiific script*.

Two West Islamic features can be seen in this- Miprab:—

“(a) The ‘moulded hood within thie tympanum of the arch (Fig: 4)
is one of the sume category as that found in
the Western Minaret of the Mosque of al-:
Hikim (nbove p-% Fw 2) e T

Farlier examplea exiet in \ the Mmsret‘
of the Mosque of Sfax®, and in Qala “of
Bani Hammad [V (X)) -Th'él‘e isanother -
example, carved in the marblé dado on the -
lett of the Mihrab of the Mosque of Qaira- -
wiin, which, if proved to be datable in the
IT1(IX) century, will be the earliest existing
in [slam ™. -

(6) The shafts of the Iwﬁc script-are

L

. Fia. 4

Early Fatimid Mihrab
joined to form a symmetrical composition of in "lh:n‘\;%s]‘f_l“ of

a panel (Fig. 5). This reflects a Western =

(') M.A. Eg.. L. pp. 60-61.

(" B.OMLA,, IT, pp. 349-30, Fig. 257 mikirab marked (Mi). Pls. 101 a. 133 n,
- (*) Farip Suir: An Early Fatumd Mihrih in the Mosque of [n Tiliin.
(Bull. of the Faculty of Arts, Fouad I Univ.. vol. xv. Pi. I-May 1953,
s G7-31, 24 figures am 2 plates).

() Survey, vol. 11, pp. 1761-65, Fius. 587,

&) M.A Bg.: I, Fiz. -Ii [7 104 : \I.\n-u: I pp 115—14 Fig. 9L

(') Makgars, 1 F)g 80

) Ibid. Fig, 36 E.




[slamic Bavour well known in Muaghreh, the curliess example of
wiiieh i foumd fwthe e, Mosyne of Quirawan?,
fn view of the abiove features and the uther evidence mentioned
iy arsicle, 1 was tempie i w dute this miliedh in the carly Fatimid
. period, and 1o consider it ciose in date to
(\! the Mibrab of ash-Shabih ard the Moszque
of al-Iidkim.
Cirea 400, (1010) .. $ama® Basir
They contain the squirclies under the
domes?®,
411-27 (1021-36) . ENTRANCE TO THE
Z1ipa or TEE Mosque or ar-Hagrm
This edifice, known as the tomb of
Abu'l-Khair al-Kulaibati, is identified by
Prof. Creswell as the entrance to the Ziida of
the Mosque of al-Hakim, begun by the Kbalit

Fre. 5 az-Zahir, 411-27 (1021-36), and completed
by as-Sultan ag-§ilib Nagm ad- Dm, 637-47 (1240-49), and al- Mu'lzz
Aybnk 648-35 (1230—37) RE T .

The form of the arches, and the nrrangement. oE voussoirs of one
and two blocks alternately, goes very well with an XIth century
date, .. the Saba® Banit, the Mosque of al- Guyush), and the
Khadra ash-Sharifa .

This is another example of the monumental entrance.

V (XI) .. MacsoLsoys 1y THE CEMETERY oF ASWAN
Several Maghribi features ate seen in many of these mausoleums 1~
(a) The ribbed- domes®: .The-earliest examples exist in the
Gr. Mosque of Qairawdn, 248 (862-63), and the next is in the
Gr. Mosque of Sisa, 250 (864)°.

() I quoted many examples found in West Islim in my urticle “An
early F.:hmd Alihriib ", pp. 76-78, Figs: l7 20. :
M.A. Bge, L P 34,

pp- 113-17, Fig. 54, Pl. 26.
. Pls. 13 bad.
(’)E\[r\ 11, PL 8§ b,
() Ihid. Pl 92 ¢
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(b) Many domes of these maucoleurns have a pointed outline?,
most probably constructed neither like the usual type of two centres

and two segments (Fig. 6), nor like the
keel type of two centres, two segments
and ‘two straight lines (Fig. 7), but
constructed from four centres and four
segments (Fig. 8).

The prototype can be seen in the
Gr. Mosque of Qairawin?

(¢) A great number of the domes
in this cemetery rest on octagonal drums
of a peculiar shape of exterior. The
eight sides of the drums are concave in
plan and the upper corners curve out:
wards like horns®

The prototype of cancave sides of
drums (but without horns), occur in -
Maghreb* in the Gr. Mosque of Siisa,
236 (850-51)* and in the Gr. Mosque
of Qairawan?s.

489-74 (1077-82) ... MINARET OF AL-
MasaraD AL-QIBLT, NEAR SHALLAL.

The finial is an octagonal pavillion
surmounted on an octagonal drum® of
the same peculiarity as those of the

© F1a. 7

above-mentioned mausoleums of Aswan, ie., concave sides and top

horns.

M. . Ea, I, Pla. 41 b, d, 43 a-e.
3ALA, II JU R

A. Efv 1. ppe 136-37, Fig. 69, Pls. 40-44
Lid. p. 137, ; EMAL TLL b 250, L o,
SALAG IL pe 2500 PL5Y ase.
M.A. Bg. I, Fig. 73, Pla. 452, 122 ¢
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474 (1081-82) ... Mixarer oF Lsya.

It has an odiagenal deam with curved sidas and top hornst.

478 (1083) ... Mosque vr aL-GuvTsel.
(n) Syuinches under dome?.
(b) Kiifie frieze with top edge cnrved ».
(2) Four-centred outline of the dome*.

(@) The composition of the minaret®; the mass of which actually
starts from the parapet of the fagade of the Mosque, bears a striking
resemblance to the composition of the earlier existing minarets in
North Afriea, v/, the Minaret of Qairawiin; 103-5 (724-7) or 248
(862-3)°, and the Minaret of the Greit Mosque at Sfax, 370 (981)%

The resemblance lies in the idea of the three main sforeys: the
first, the base, square in plan and height usually not more than twice
the side of the square, the second, a recessed block surmounted on the
base, and the thitd, a pavillion placed on top of the second storey, and
covered with a dome. The upper two storeys in the Minaret of
al-Guyishi are actagonal, while they have a square plan in the
Maghribi examples ; but still, this difference does not effect the close
resemblance in proportion and general character between the two

minarets.

The importance of the Minaret of al-Gdyﬁshi comes from being
the oldest existing link in the course of evolution of the type of
minarets of Egypt known as the “Mabkhara" type, which survived

() Ihid, Fig. 72. PL. 193 1.

3y Thid.. Pl. 110 a.

(*) Ibid., Ple. 110 a4, 114 a.

(3 Thids, PL 110 b,

¢) Ihid, Pls 48, 123 ¢

() EM A, L p. 328 Fig. 399, Pl. 53 d.

€y Margats; [, pp. 113-I4, Fig 91; M.AEp, [, Fig. 45



until the second quarter of the XIVth, century A.D. Such a type, in
my opinion, is more related in composition and proportion to the
Maghribi rather than to the Syrian traditions’, (see below under the
item of the Mosque of Iba Tilin, the minsret).

480-85 (1087-92) ... Toe Fatmnin ForTirFicATIONS oF CaIRO.

(a) The staircases in the adjoining towers of Biib an-Nasr and
Bab al-Futih, have rising tunnel vanlts®, My attention was attracted
by the fact that the nearest datable example in Isldin is found in the
upper part of the Mandr of Sisa, 245 (859)".

(&) On the inside fanks of the projecting towers of Bib Zuwaila,
are two panels with cusped. hoods, the top. ones of which bave small
lobes®, These cusped hoods bear a great resemblance to the lobed
arches in the great Mosque of Cordova, 350-55 (961-66)°%, in the
windows in the Mosque of Bab Mardum in Toledo, 370 (980)*, also
the lobed arches in a marble busin dated 377 (987) % :

(c) The corrugated edge of the arch of Bab a}-Futﬁb; is thought
to be inspired from the lobed arches of Maghreb and Spain®; -

(d) ‘Columns used as bonds in the curtain walls and gateways
looking as rounded stone discs placed at intervals®.

() This question is discussed in detail in my article: “The Mivarel of
the Mosque of 1bn T8Iin ™, pp. 171-74.

() M.A.Eg., I pp. 172-3, 189-90. 54 c.

() Cueswxiy, in bis E.M-A., 1I, p. 274, meotions that o part i ‘the
slairease in the Manir of Siisa is covered by u risivg tunnelvault. I pointed
this remark to him, but he answered that be was not certain thut the vavlt
wus original and promised to verily this question wlien possible.

() Mosquées, 11, PL. 333 M-A.Eg, 1. P1. 72 ¢-d.

() Marcars, I, Figs. 126, 146,

() Konxgn, dMavr. Kunsts Pl 16¢ Zoki M. Hawin: Fundin al-Iedim,
Fig. 318,

Cy Mancaws, Iop. 2380 Fig, 138,

(%) Mosquées, J, pp. 237-38. )
() MA, B Lo 167-6% 177, 183 ete e Fips, 82049, Pls. 49 b 50,

B (e

138



ad-lasi. existed once in

The oldest example, according to Mu
dn {*1, but the ollest

cAkki harbour in the me of Almal Ibn
exisiing one is found in iandivya Harboue (7).

It saeans, thersfore, that iz feature mus G consideved among

chigeg tiat started in the East, were transferred o tie West, and car-

ried back to Egypt.

500-10 (1100-10)® ... MASHEAD AT ASWAN.

The domé is of the four centred type(*).

500-20 (1100-25) * ... MaosoLecy or Smarkr YUycs.

(a) The four-centred dome®. L

(b) The curious moulding in the hood of the window in the
Western Minaret of the Mosque of al-Hikim is adopted here®
occupying the whole height of the window. Such an evolution must
have been a local one.

500 (1100) ...” Tee MavsoLeux of IkEwaT YEsts.

(a) The squinches carrying the dome?®.

(b) The ornamental friezes on top of the horizontal bands of
Kific inscriptions have their upper edges turned outwards® This
must be an evolution adopted here from the Kitfic frieze with a curved
top edge we have seen before (p. 6), in the Mosque of al-Hakim.

M MAEg, I, pp: 5 210; EMLA.L LT, pp. 339-60.
) M.A.Eg., T, pp- 5, 210, Pl 2 d.

) Ibid, pp- 224. 291,

() Ibid,, Pls, 78 ae, 110 e,

(") Ibid, pp. 232-34, 291,

(4 Ibid., Figz 139, PL. 112 a-b.

¢) Ibid , pp. 234-236.

() Ibid., PL 112 ¢.

() Ibid., Pls. §1 b, 118 4,

1%



515-25 (1120-30) ... Tre MauvsoLrvs aT QTs'. ‘(ou the enst side
of the Mosque)

(a) The outline of the dome is four-centred %

() The 20ne of transition is surmounted by a drum which
carries the dome. This drum has sixteen sides, all concave and their
top corniers Jeaning forward and projecting like horns®.

516 (1122)* ... ThE Mapsoteuxn oF Unn Korradu.

(a) The edge of the arch of the mihrab is lobed and composed of
bilf circles and trisngles alternately, representing the ends of radiating
grooves’. Margais tackled the problem of lobed arches® and
poiuted to its first appearance in' Islim in the gateway of Ragqa,
155 (772)%  Other examples must be added here: in al-Ukhaidir,
¢ 159 (776)7, and in the Mosque of ¢Amr;212/827, in the hoods of the
small niches between the windows® and in similar windows in the
Mosque of Ibn Tiilin 263-65 (876-79)%. A developed éxample from
the Qal‘a of Bani Hammad * comes between those ‘Irfiqi and “Abbasid
examples and the typieal Fitimid radiating Yicods of mibrabs which
became: the common type during that period and started with the
mibrib of Umm Kulthiim. In fact, Maghreb possesses the connecting
links of the evolution of that feature, as noticed in the great Mosque
of Qairawan, 248 (862-63), and in Sedrata, 11T (1X) century ",
then the exawnple from the Qal‘a of Bani Hammad .

(") M.A. Eg. T, pp. 236-38.

(%) Ibid., PL 112 £,

(*) Thid,, pp. 239-41.

(*) Ibid., Fig. 133, Pls. §2 b, 118 b.
(*) Maugars, pp. 148-51.

(%) EMALTT, PL 2 e

). 1hidk, Figs. 41, 44, 58, Pls. 10.¢, 19 b
(*) 1hid,, PL. 38 a-h. ’

(*) Ihid,, P1. 98 a-b.

(") Mawgais, 1. Fig, 72,

(M) Ibid., Figs, 16, 3%

" Ihid., Fig. 46.
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It can be said, therefore, that the useof the radiating hood in the
Fitimid pericd was first inspired by Magliribi influences.

(4 Thié genmerical pattern ini the concave surface of th:e milirab
of U Kulthdm rafects apother influence from Maghireb. The pat-
ters ie aquite similae 1o that in glass mosaics in the Qal'a of Bani
Hammad .

519 (1125). Tue MosqUE OF aL:AQMAR®.

() The monumental entrance.

(8) The radinting hoods with lobed arches in the ‘faqﬁde‘.

(¢) The bood above the entrance doorway is concave and placed
above the rectangular niche of the entrances.

(d) The double stems in the decorations,

(e) The &qmrcs p]'u:ed dmcronallv

520 (1125) .. THE \IALSOLLLM OF “ATIRA®

The dome is ribbed both in the eYterlor nnd the mtenor"

520-27 (1125-33) ... Tue Macsorensi oF S_A‘\"ka_A:RU'QA‘\‘):A .,

(@) The doine is ribbed on both sides®.

() Thehoods of tEe_windows in the octagonal drum are mould-
ed’, We have met with this feature before in the Mosque of al-Hikim

() Mangas, I Figs, 70, 101 5 the goemetrical pattern in the last figure is
the sane us that in the Milrab uf Cmm-Kulthn, 7 -

Gy MA. Exs L oppe 241-406.

() Duids, PL 82 e

(Y Ibid,, Pl 82 ¢ 83 ¢
() Thid,, Pi. 33 a-d.
) Wid., l'l 2

O LLid, P!
(") Ibid, pp
) Thill., Pls 86 ae 87 a2, 113 a-b,
(% Ilid, Pls 86 ¢, 113 ),
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(above p. 7), also in the Mausoleurn of Shaikh Yinus (p. 14) which
tiin

chowed a greatiy eveived shipe.  Another evolved exarnyple is &
Ha {13, but 1 am inclined to consiler the mouliud
ela Ruqayya as diveetly connected with the examples of
the Llal it of “Fani Harmmid, V (XI) eent.® aund not an evolutin
from the former examples in Egypt.

520-43 (1125.50) ... Tue Mavsotkey oF AL-Hasawiriz

(a) The Kific frieze hasa curved top edye?.

(b) The squinches under the dome*.

524-44 (1130-49) ... ToE MoSQUE OF AL:AZRAR®.

(a) The squinches under the dome of al-Ilafiz®.
(6) The double stems in the floral decoration ™
(¢) The dome at the North-Western end of the transept®.

This idea is a Fatimid importation from North Africa®, wliere we
see some examples, ¢;g. ~The Qubbat Bab al-Bahu, 261-89 (875-902)
in the Great Mosque of Qairawdn'; a dome in the Great Mosque
of Tinis, added between 301 (913) and 391 (1001)" ; it is said also
that 2 dome was added in a similar position ut the’North end of the
central aisle of the Mosque of Qarawiyyin at Fis in 338 (998)'%

(") Mangars: I, Fig. 80.

) M.A.Eg. I, pp- 259-€0.

¢ Ib, Pl 120 b

) Ib, PL 113 e.

) 1b,, pp. 254-57.

(%) Tb, 91 b, 113 ¢,

) Ib, PL 90 a.

("), MLAEg. I, Pl 113 d.

() Ibid., p. 257.

(' BALA., IL p. 3260 Pl 49 a-be

(") Tbid., p. 324 PLOL b,

(] \l—J-xzn:n Zaheat al-3s p, 40-41, Bel's Travs,, 96-87.
T p. 257, ft o, 3.

Bee M.ABg.
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(d) The moulded hoods of the six stucco panels in the interior
of the above mentioned deme®.

¢ 349 (1154)7... Tux BB AL-ABHDAR, close to the Mosque of
Savyedna al-Husain.

The moulded hood of the panel above the entrance.

555 (1160) ... TaE Mosqre oF as-Sarig Tarai

(a) The “Portico in Antis”* which is a solitary example in
Egypt®.

The prototype of this feature is found in the Mosque of Bii Fatits,
923-26 (838-41) %, at Tinis.

() There are perforated windows in the Qibla wall and bands.of
Kiific inscriptions along the walls and round the arches®, also a
perforated window in the Museum of Islamic Art, No. 2388, which
‘came from the same mosque®, all of which contain floral decoration
among them we find many split-palmettes with eyes between ribs, a
favourite motive in North Africa and Spain, where it was born and
where it took: its successive stages of evolution. We can see several
examples of this feature in the ornament carved in the miprib of the
Great Mosque of Cordovs, 350-35 (961-66)19, in a marble basin at
Marrakesh, d. 393 (1008) », originally from Cordova ; also in the Great

() MLAEg, I, PL 91 a.

(") Ibid., pp. 271-273.

) ILid., P). 96 d.

(‘) Thid., pp. 275-88.

*) Ibid., pp. 277-75, Fig. 172, Pl 99 a.

(9 Ibid, p. 278 E.M.A., I, p, 248,

() EM.A., 11, pp. 24645, Fige, 195:96, Pl 58 d.

(*) M.A.Ep., T, Pls, 1055,

() Ibid. Pl 100 4.

(") Maxgas; I, Fig: 156 ; Terrassy, L'Art .M., Pl sxxvu; Garorr,
Hesperis, 111, (1923), 1.p. 361-21, 4 plates.

(") Mancats, I, Figs. 154, 135 8,8'; Tenrassy; J/Art H, PL yxvin
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Fig. 9. Church of St. Eulalje; Fig. 10, Gr. Mosque of Cordova, 350-55

(961-966); Fig. 11, Marble Basin in Marritkesh; 398 (1005); Figs, 12-16 Tlemcen,
Gr. Mosque, 531 (1136); Fig. 17-18, Cairo, Mosque of 28-Silih Tuldi', 535
(11.60) + Kig, 19, Toledo, Church of St. Maria la Blanea. ¢ 593 (1200); Fig. 20,
Cairg, Maus OF Imam azh-Shaf'4. 608 (1211); Fig. 21, Cairo, Madrasa al-
Kamiliyya, €28 (1225); Fig. 23, Alhambra, Mid. v (s1e)e
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Mosque of Tlemeen, 530 (1133) ?, and in the Great Mosque of Tinmal,
448 (1153) 2. Some stages of the evolution of this feature are shown
in Figs. 9-22 which explain bow it evolved from the twisis and curls
of the lober of the acanthus leaves. Marqais is quite right in sug-
gesting that West Islamic craftsmen were responsible for the above
works in the Mosque of As-Salih Taldi‘ s,

(¢) The =plit stems are also found among the foral decoration in
the mosque .

(d) The moulded hoods appear also in this mosque, crowning
some panels and openings in the tympanums over the windows,
placed at the corners of the main fagade and. tke flanking fagades®.

~

) Mawgars, 1, Figs. #32, 239, 242, 244, Tunassi, op. ait. Fizs, 41542,
(') Mangais, T, Figs, 203, ;

() Echanges, p. 101

() M.A.Eg., 1, PL 100 a, ¢-d.

) Ibid. Fig, 167.
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Tue AryTein Prricn
608 (1211) ... Tue Marsorkest oF At-Iuis asu-SHAriis,

This monument contains many oruament, mainly Horal, of
andoubted West [stunic origin. The decoration is carved i trueen
in the spandrels and panels in the fugades of the transition zene and
in the balustrades ahove the squave part of the building. They are
here described and analysed as follows :

(«) The bands surrounding the Eagades and framing the arches
and sides of the flat niches, ave formed by undulating split-palmettes,
each growing one out of the other and filling the spaces in between
(Fig. 23). Only little portions of these bands can be taken as
original : some in the N.E.? chamfer (Pl 1a), others in the S.E.
(PL 15), also in the S.\V. one (PI. 2a), the rest are restoration.

The split-palinettes exhibit the -hollowed discs

between the ribs (Fig. 23), a feature of undoubted West
Izlamie origin as we have seen before (above pp. 18-20).
®) Each chamfer in the four corners has a group | 6\ l

of two spandrels plus one spandrel at each end of each
face, making a total of four spandrels in each corner.
All these spandrels contain floral decoration of .the same West
Islumic ‘origin. - Fortunately [ ‘found photographis® taken before

Fie. 23

(") Crrswert, Chronology, pp 74-75.

(*) The directions of the fagades in rekition to the ecardinal points, veri-
fied on site by means of the compass are as follows )

The wall containing the three mihribs is exaotly the Southern one and
not the South-Eastern as it should be to give the true direction towards the
Ea'ba. Consequently, the opposite wall ia the nothern, the door leading Erom
the Mosque to the mausoleumn is in the Eastern wall and the opposite one is
the Western.

(% Tn the Library of the Musenm of Islimic Art, there are albums of
phiotographs of Islamic monuments in Egypt, and writien on the first page
that they were registered in A.D. 1897,

In albom No. I, some photographs of the Mausoleum of al-Imim ash-
Shaf'i (Nes. 53-6, 61, Pla. 27 and 39), show the location of the eriginal
decoration of the facades. also in album Xo. 2 (Nos. 76-7, 78, Pls, 35-36).
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the enormous restoration of the fagade carried out by the Comité.
These photographs sbow the original parts of ,the panels and the
spandrels, also the remaics of the original decoration and elements, on
the basis of which the remaining parts were restored.

_There are several types of designs for these spandrels :

1. A pattern repeated in the four spandrels of the N.W. chamfer
(PL. 20), and in the left and right spandrels of the N.E. one (Pl. 1a).
It seems that this pattern was taken from some remains in the East
end of the North fagade (P). 1a).

2. Another pattern, almost similar to the previous one, is used
in the four spandrels of the South- East corner (Pl 1b). The similariy
lies in the composition, arrangement ind elements, but the latter
show some difference in proportion.

The original pattern can be clearly seen in the left spandrel of
the South.East corner (Pl. 15).

3. A solitary type appears in the right hand spandrel in the N.E.
corneronly (P). la), which I believe to be original. One important
point must be noted : the design is not of the usnal symmetrical type.

4. Another solitary type is seen in the left hand spandrel in the
same corner, 7.2, the N.E,, which is different from all others, as it
contains two words in Kific: “al-Yizza Lillah *, the meaning of which
is: (Glory to God). The same sentence is found, as will be seen later,
in the balustrade posts. The spandrel in question, has a duplicate
placed symmetrically on the other side of tbe axis of the opening in
the middle of the chamnfer, but the Kific words are placed reversed in
the Jatter spandrel so as to make the symmetry complete. It is to be
noted that the “Zai" is wrongly written * Dhal ", exactly as in the
balustrade posts, (below p. 27 and Pl. 3a). | believe also that this
tvpe is original.

5. A type in the spandrel ar the west end of the South fagade,
(P, 2a).

t. A tvpe in the rigst spandrel of the South-Eastern chamfer,
(P 14).
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7. Aype in the South end of the West fagade (PL 245,

8. A type in the left spandrel of the South-Eastern chamfer,
(PL 1h).

The four lust tvpes, as far as I think, dre eithér original ar at
least restored after originals that existed once in the sume places.
It is to be noted that the types (5)and (7) have asymmetrical
designs.

All these patterns are formed as usual, by undul-
ating or twisting stems giving birth to leaves which
fill the spaces.

It is interesting to notice that the leaves, exept
in types (3) and (4), are nearly of one kind, viz., a
bud-shaped leaf with a straight base, (Fig. 24). e 2
The suwe kind of leaf is also found in the panel of the  (Fls: 13, 2)
balustrade post (Pl 4); but tke filling and the swall ornamental
particles contained in the elements of the spandrels are different, being
composed of round holes, cresent shapes, transversal and longitudinal
ridges and panels (Fig. 24). )

Prototypes of the filling again exist in West Islim :
in the Great Mosque of Tlemcen, 530 (1133)?, the Great
Mosque of the Kutubiyya 541-39 (1146-63)? the Great
Mosque of Tinmal, 548 (1133-54)*, and the Mosque of
Tiizur, 590 (1194) %

The prototypes of the bud-shaped leaf exist also in
Maghribi decoration from the Almohad peried®.

(") Mangars;, I, Figs, 239, 242,

(Y Ilid. Fig. 260; Txnnasse, op. cit. Pl Lxx.

(*) Mancats, I, Figs. 205-7, 251; Trnxassk, op: cit., lig. 78, Pls. vamr-
LE1V, .

(') Margas, I, Figs. 223 C, 236, 243.

(%) Ricanp, Fig. 407; Tennassk, L'art .M. Figs. 45, 81. Curiously enough
that pirticular shape of lenf swith a straight base became more [requently
used in West Tslam from the end of the thirteenth century, (Mangars, II,
Nigs. A5, 353-54 ; Teunasse and Hrixayt, Les urts decor. au Maroe, Figs
12 ¢, 24 (above) : Ricam : Pour Comprendre .., Figd. 207-3, 411).
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In type (3) the bud leaf is joined by asplit-paliette. The filling
is sometimes corposed of small plant elements,in others-of indentations
and in some casez both are comhined, but mostly they have hecome
decayed and confused,

Tlie straighr-base of the bud leaf in this type of pattern is slightly
rounded at:the corners and the filling inside is arranged sepal-fashion
as in calices (P). la), but the outline remains bud-shaped (Fig. 26).

Type (4) contains elements of one kind: the
split palmette, which fill the spaces round the sym-
metrically placed sentence (Glory to God), in such a
way that reealls “le décor_floral compact”, which is a
West Islamic feature, employed there since VI (XIIth)
centuryl.  The split-palmettes contuin ribs «nd empty
spaces alternately, which s another Maghribi feature
F;']’- % discussed before (above pp. 18-20). Such elements
(Pl 1o) exist in other panels as we shall see later.

A round panel is placed in the centre of the hood above the door
leading to the roof in the S.E. chamfer (Pl. 15} which contain plant
elements arranged symmetrically. One of them (Fig. 27) looks
rather doubtful. It has an outline resembling a winged-leaf, a shape
which seems to be out of place among the other elements of Maghribi
taste. It is quite probable that it was introduced liere during the
recent restoration.

Two other roundels in thie N.E. chamfer are filled
ﬁ with compact clements. A ealyx (Fig. 28) looks very
close to a bud. The two roundels are apparently
(o} original.
In the same chamfer are some rectangular panels.
5’,:’ 12;’) One of the two smaller ones is filled with clements similar
to those in spaiidrel type (5), the elements iu the other
resemble those: in the bands but are: symmetrically arranged.

() Mdigas, pp. 352, 403; Figs. 236-37.
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West Islamic influence is represented by the dises alternating with
ribs (Figs. 9-22).

Two other longer panels are placed below tlhe two
smaller ones mentioned above, and one of the foriners
still retains fragments of the original arnament of the
same West Islamic taste, and which served as a basis for
the restoration of the rest, and therefore, we must be
very careful when dealing \vnh the onmmlm of the rest
of the ornameuit.

In all the hoods of the decorated panels we notice

. i ; i Fie. 28
that they are carried on each side by small graceful (. 1a)

engaged columns, the capitals of which are all of one
type, of undoubted West Islamic origin (Pls, 1,2

PANELS IN THE BALUSTRADE PosTs.

The parapet above the square part of tbe building is divided
in each face into four long- horizontal panels by vertical posts,
ohe at each corner and three in between. Some.of the posts are
decorated '}vith" slightly sunken panels filled with floral elements
and some are filled with geometrical patterns, while the long borizontal
panels of the parapet are all decorated with very deeply carved
geometrical designs.

A number of the posts has been restored, but othera which are
the most important of all, still retain the greater part of their original
decoration.  Photographs of the

Mausoleum of al-Imam ash-Shafi'y, l\
taken before A.D. 1897 (Above, p.21,
ft. n. 3), show that the original \1\
panels are those in the posts in the 5
North fagade, viz., panel “A™ (P1.3)
placed.at the two corners, panel “B" /7 i
N \

(D). 4) placed on cither side of the

central panel “C" (Pl. 3a). One ]

more in the S.E. corner has a Fre, 21
geometrical pattern which possibly served as a model for the other
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Fia. 30

and the N.E. corner posts, which do

Pavel A" (Pi. 3) containg a
Kifie inscription “Alah laho al-
mulk" which meats, if literiry trans-
lated: (God has the Sovereignty).
The vertical shalts of the letters are
interlaced to form u geowetrical
svmmetrical composition. The artist
cleverly Dblended the two ‘“alefs™
and the two “lams", in the two
words “ Allih " and “al-mulk " into
one “alef” und one “1fm " and this
blending makes them difficult to
decipher at first sight. Lt is interes-

ting to notice that the sentence is read from below upwards,

This panel represents some important features:

The idea of forming a symmetrical pattern from Kific letters is
a product of West Islam (Figs. 29-31). The top ends of the shafts

Fia. 31
from the West?, which are all derived from theacanthus eyes® (Fig.9).

form two frames, both in our panel
of the lobed arch type, which is
another feature from the West®.
The presence of ‘a pointed oval
_eye placed ot the meeting of the two
lobes of each split-palmette (Fig. 32)
is the result of the meeting of the
transversal curves of the veining.
Analogous. forms are seen in Tlem-
cen (Fig. 12) and in othér examples

") Qal'a of Banf Hammad, v (x1); Qlangais, I, Fig. 80 a, b), Mangas
diseassed this feature in his 2 nd.volume, p. 633.

(). In the Great of Mosque of Cordava; 350-55 (961-66) (Mangaiy, I, Fig.
155 w. ') [o the Great Mosque of Tlemcen (Ibid: Fig. 242 cte.).

) Margass. I Fig. 134 a, 2%
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Panel “B" (Pl 4) contain other elements of Machribi and
Andalusian origins; n'z the bud-shuped leaves with straight vuses
(Fig. 33) (1bove p. 22); veining alternating with huhowed dises
(Furs 33-54) or \\'l[h empty spaces (Fig. 35) ; and lastly the stem
that peoetrates through the base (Fig. 33) %

W ( /"' =~

Fio. 32 Fre. 33 Fia. 34 Fre. 35

(PL. 3) (Pl 3) (F1. 4) (Pl. 3a)

The double stem reached Egyptin the Fatimid period apparently
from the West, (Above pp. 2, 4, 6).

The calyx with three sepals is of o particular origin or
importance.

This panel, therefore, represents a mixtare of local and M:whnbi
features,

Post “C”* (Pl 3a) is placed in the axis of the North fnt,'n‘e The
decorative p'xttern éxhibits the same iden as the corner panel, i.e, a
mixture of Kifie and floral decorations.

The Kific words are more complicated than the others, being
composed of two words: one is either * Allh™ or “lillah ”, the other
word is meaningless unless some sort of o [anlt is
assumed in the representation of one of the letters
(Fig. 56) which is usually rend “ Dl " or “Dhal”, but if
the letter is assumed to bea “ Zdy™ the meaning at once
becomes clear, and the word is easily read: al-zza, i
Glory, and the whole senitence becomes : “al-izza Iillzh "' Fre. 46
which means (Glory to God), but must be read from ('), 5a)
botrom totep in the same way as in the shave mentioned senteren:
*“Alldh Jahu al-mulk ™,

) Trinassw, and Hyinacr: L'Art Decor. au Maroe Figs. 15 a0 16, PL
xxuL
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Fne protaivpe of the decorative patzern formed by the same
is founlin the wateway of Qusta Oudaia at Rabat, 391 (115351,
rht diference in writing,  Curiously enough,
moof ALDmim Ash-SHa8T an 1o easily
fanlt in riting ssumed, but in the case of the
it louks diffientt o decipher without the helpofits

ati ay An example painted in the Minaret of the
Kutubiven? is furmed only of one word *al-fizzn'" correctly written,
also :mother in the same ‘minaret? is Formed of two words; one is
“lillih ™ but the other is undecipherable.

The. foral elements in this panel are chiefly of one kind : the
split-palmette (Fig. 32), filled with that well known Maghribi feature :
alternate ribs and wide spuces. A bud-shaped element is placed at the
two corners filled with equilateral triangles. That kind of triangles
is # mative of Andalus and Maghreb as seen in thé Great Mosque of
Cordova, 350-55 (961-66)*,

Anather West [slamic feature is the lobed arch
with a Jittle spiral at the top of each lobe (Fig. 37).
The prototypes can be seen in the arches of the
Mosque of al-Kutubiyya, 541-38 (1146-63) %, in the
Mosque of Tinmal, 548 (1153-4)° and in the
gateway of Qasba Oudaia at Rabat, 391 (1195) ™

Thus, the analysis of the decoration in the
fagades of the Mausoleum of al-Imam ash-Shafig,
- mainly Kific and floral carved in stucco, suggests
(Pl fa) that fresh and strong influences from Maghreb and
Andalus liad-avrived in Egypt at the time of the complete rebuilding
of that Mausoleurn in 608 (1121) ; and I believe that Muslim craflsmen
from the \West took share: and co-operated with local eraftsmen in
() Ricann, op. aits Fig. 403, p. 182; Margars, I, pi 354 ete, Fies, 220-91
Teniasse, L'arl H. ., PL nix.
() Bassgr and 'I.‘m:ussn, Hesperis, ¥ (14925} Fig. 46 ¢.
() Ihid. Fig. 46 d.
Tersasse, LAt H M, PlLosxu,
sunassE, op. eit. PLovsvy Mangus, T Fig 200.
(*) Terrasse, op. eat., Fig. 57, Pls. Lyi-Lxiv.
() Msigais, L Fig 201
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adorning that building, considered sacred by the Muslims, introducing
some of their original ornamental pative features and elements.

692 (1225) ... Maprasa at-Kisicivya.

Some stucco bands of Kiifie inseriptions and foral ornament in
the backzround were taken from the remains and are
pow kept in the Museum of Islimic Art. (Nos. 82-86,
1403-1405) (P), 6).

Andalusian and Maghbribi features are quite
clear, e.g.,

(a) The lobed-irches, which can be clearly seen
in the remains of the stucco grilles of the windows,
(PL 3b).

A very close prototype exists in the Gateway of Fia: 38
the Qasba of Oudaya, 591 (1195)’, in Robat, in the (YL &)
Bab ar-Ruadh, VI (XII)® and in the Bab Aganaou at Marrikesh, ¢.
1200 °A.D.*.

(b) The straight-base which can be seen
in some elements (Fig. 39).

(¢) The ‘well known ribs alternating
with plain spaces, (Figs. 38-39).

It is quite clear that these features must
have appeared with the arrival of & fresh
wave of influence from West Islim, brought
by some Andalusian or North African craf-
tsmen.

634 (1237) ... THe MINARET ABOVE Din
AL-AKHDAR, close to the Mosque of Fia. 39
Sayyednd al-Husain. (L. ©)

In the Southiern face of the square part of the minaret; there are
three panels (Pls. 7-U) filled with stucco ornament mainly floral,

(*) Mancars; op. cit., Fige. 220-21 : Tennassy : L'Art H.M,, Pl. wix.
() argass, op. ct., Fig. 219; Thnnassk, op. eit. PL 1vi
() Maxgass, op. cit., Fig. 223; Terrasse, op. cit. Pl vt
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whivy wradacsd svme edyx forms in wr eollection (Figs. 40-41)

¢ [<lrnie churnetéristics are quite distinet, e.g.

S The teorad et
2 The moulded hoods,
:¢j Tae stminerrical Kafie patrerns.
(i) The lobed pauels.
€47 (1242-43) ... Mavsockcn of Toe “Amspasip
Krarrs.

(e} The dome is of the poiuted and four centred
typel,

(6) In the spandrelsabove the entrance doorway,
we see the well known feature of the symunetrical
pattern formed by the shafts of the Eufic inseriptions,
composed of one word “al-yumn" correctly placed on
the rizlic side of the axis and reversed on the other,
and the shafts of the “Jams” joined to form a lobed
arch (PL 10)=

(¢) The double stems can be detected among the
floral ornament®.

(d) Many of the split-palmettes are filled with
that West Islamic feature: the ribs alterpating with
plain spaces (PI. 10).

(e) The curved hood above the rectangular niche
of the entrance doorway is again another West Islamic
Fra 11 fearure*.

[t can be noted that although vome of the original West Islamic
Eeatures are still visible, yet the local taste is clearly felt.

('Y Mosquées, I, PL 4.
) 1Lid,, 11, PL. 57,
() Ibid,, Pls. 57-55.
() Ilid,, Pl 37, below.
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Tee Maxcvk Perion

648 (1250) ... Tue MavsoLevy oF SEi6AR ap-Dunn.

(«) A Kific ornamental pattern formed by the vertical shafts of
the letters symmetrically arranged, is placed in a pointed arched panel
in the centre of the hood above the doorway facing the mihrab
(PL. 11) %, reading *al-*Izza }i-llih.

This feature is a Maghribi one, but our panel seems to be a
descendant from some examples that came to Egypt in earlier periods,
¢.g.y Maueoleum of al-Imam ash-Shafi7 (Pl [a).

'665-67 (1567-69) ... TeE MosqQuE oF Bainans.

(a) The monumental antrance? has a. West Islamic origin as we
have seen in The Mosque of al-Hikim- (above p. 6) and in the
Mosque of al-Agmar (above p. 16). -The monumental entrance of
The Mosque of Baibars must have evolved from-those two local
examples.

(#) The flat niches with concave hoods® must also have evolved
from those in the flanks of the main entrance of the Mosque of
al-Hikim (above p. 8), and the entrance of the Mosque of al-Aqmar
(p- 16).

('cr) The square pariels placed diagonally* are also decendants of
the earlier examples in the Mosque of al-Hikim (above p. 8) and the
Mosque of al-Aqmar (above p. 16).

(d) The Minarets at the corners of the fagade, are not visible at
present but can be suggested by the existance of the remains of

(1) Mosqudies, 11, PL 63,

(2) Ibid. PL. 66.

(*) Ihid. Pls. 62-67.

(Y Cruswery, Baiburs ..., loe. ety Pls. Ixvy, xvir B; Mosquées, 1I;
I’L. G6.
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,f e fagade in the

aocb o winiow of
of Wi exhibit West islamic
ing in the same plae repres: ting
titeg running ren (I

fe) Drisse a

rrentead KEIECO, TLE@ Y TIHmeNs
e thcr dr:’i

ntlnnce ; but rhere is
& bepol, which mest probehly
the interior faces of the w1ll= under the window ~|]l<

There is a clear difference between the pn' ubsted and the existing
ornament of that particalar baud, which makes one doubts if those
stueco ernaments in thie grille with their west Islamic touel were true
reproductions of the original decoraticus.

() The small lobes vound the arch of the South-Eastern
eiitrancé and in o window in the North-Western fagade®. These
lobes are closely related to the Andalusion and Maghbribi small type
rather than to the large lohes of the Syrian type which we shall see
later i the Mausoleum of Mustafa Pasha.

666-72 (1267-73) ... MausoLeuy oF Musrara Pasma.

(@) There is stucco decoration formed by geometrical patterns
of panels with symmetrically moulded and lobed hoods between the
spandrels of the mihribs iu the room adjoining the existing liwén and
io the roundel above the apex of the central mihrib®. The main
Iiwan also contains the same type of decoration inthe tympanum of
the vault above the mihrab? (Pl 12).-

Analogous examples exist in Maghrib®, in the Mosque of Tiza,
693 (1294)°, and Bib Lala Rayhina, 693 (1293)Y. There is a

() CneswrLy, loc. cil.. Fig. 5.

() Tiid. Fig. 7

() Prisse d’Avennes, vol. T, Pl. 83 Cruswytr, Baibars,.., Pl. xxvi.

() Mosquées, I, pp. 282, 305, 3055 II, PI. 65,

() Curswery, Bamians, log. eit. Pl xxur b.

(®) C. R. Excrcises 1915-19, Piy. I119-XLV.

) Thid. PL xurix

%) Josiudes, L. p. 303, expluininig the relation with decoration in Maghrib,
Tlemcen. Sonth Spain and Sicil

() Mangars. IL p. 478, Fig. 245.

) Ihid. p. 527, Fig. 2534,
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continuous sequence of examples in Maghrib and Andalus proving
that althougti such ornaments in Bgyptare earlier than those in West
Isiam, vet the latters ‘must bave evolved from the early examples
mentioned sbove (pp. 22, §0;, aud whose influcnee first appeared in
the Mausoleurn of Al-lmam Ash-Shiafi'f.

The lobes around the entrance® are not made in relief, but are
flat round stones arranged to act as voussiors?, This type is more
related to a t)pe well known in Syrin during the 7th ceut. H.
(XJI1 A. D, ey, \the ipmhub of ,the Madrasa Su]tum)ya,
620 (1225-4)%; the "mibrib” of Madrasa  Al-Firdaws at Aleppo,
643 (1233 26)%; éntraticé of Midrasa Qa.ra Tiy at Qonia, 649'(1251-2),
and whosé architect nixght hve beeiia Syrian® ; also the mlhrab of
Qubbar. as-Silsila at Jerusalem restored by Baibars®, — ~i%7 fvi

sibler to“Jetect itk some dlﬁculty, -that " the split
the s'ei:ondry pTane,'];re ﬁlled “with ribg alt.énatmg-thh
s™or p]am épnces (PI. 19):7 @

R £ ey Qo Koy Vo waeiniugi widy dd
qevri sl ndic Ir d1 3o 19y
813 ms;,ﬁﬁ Jsd B ignly s
fin

apil b ) Vi dar .J -39 ditl dadedl
(a) The twin- wmdowr. 5.y which appear for the ﬁrst tlme in, Egypt

.. i:1:(b) The mibrab. of: the Mausoleum has a; plan,of s horse-shoe
....‘The earliest Islamic examples exist in the mihrab in the Great
Mosque of Cordova, due to al-Hakam 11, 961~ 9t 6%; also in the mxhr‘b
of the Great Mosque of Qairawan® o M dsal o

(') Mosqaides, I, pp. 282, 302, < 1. 77 10 *
(*) C.R. loc. cit- P1. XLII,
¢) Creswrry, loe. cit.” p_ ‘183, P]. XXVIII b.
- (%) Mosquées, I, p. 282. & -7 :
¢) CrrswxLi, Baibars.. Ioc rxt pp. 185~ S. l’l LXVII'I A
(® Ibid. p. 186, Pl YXI)
() Mosnuées. T, . 305 ; II; Pls. 73-76 ; E.M. A H ™ 354.
(*) Causwert, The Mu=llm Arclmecture of En‘ypt. Sol. IL- Ayyﬂb\d (TN
Early Mamluk. (Under print). . R -
() Ibid.
(% BALA., II, p. 308.
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(¢) The horse-shoe form of arches in the minaret?.

(d) Panels with lobed hoods placed at the springing of the
soffits of ‘arches under the dome?® Maghribi examples are well
known, one of them is the arches above the mihrab of the Mosque of
the Kutubiyya, 541-38 (1146-63)>

695-703 (12945-1304) ... Maprasa oF a¥-Nistr Munauwap...

(a) Lobed arches in the minaret* which probably evolved from:
earlier local examples mentioned above (p. 34).

() The hoods of an opening in tbe square part of the minaret ®
and of two blind panels on either side of the opening are of the
moulded type. ’

(¢) The intersecting lobes in the sides of the horizontal panels
containing Naskhj inscriptions®. This is the oldest example I could
find in Egypt. The idea of such a type of intersecting remi-circles
exists since the begining of the XIth cent. A.D. in N. Africa, in a
niche in the minaret of the Qal‘a of Bani Bammad®. Later Maghribi
examples are: Rabat; Bab er-Ruwih, VI (XII)7, and Bib Qasba of
Oudaia, 391 (1193)*; Marrikesh, Bib Agepaw, ¢. 1200

The mihrab of the Madrasa is ormamented with stucco floral
elements among which are some forms in a high convex relief filled
with perforated floral patterns. I do not agree with what was sug-
gested in *“ Les Mosquées du Caire 19, that these convex forms were

() Mosquées, I, p. 305; II, Pls. 13. 80; E.MLA., IL p. 354,
(). Mosquées, TL, PL &3 (left).
() Basser et Tenrassk, Hesperis, vol. XVI (1926), Fig. 70.

() Mogquées, I p. 2925 1T, P ; Prisee p'Avenxes. vol. I, Pl. xv.
(®) Purssk p’Avisyes, vol, I, PL xv.
) Margars, 1, Fig. 72,

() Margams, 1, Fige 8195 Tersssg, Larte HOM., PLL 11

(") Mangais, 1, Figs. 220-21 ; Ternassx, op. cit. Pl fix.

(*y Tbid. Fiy. : KUnver: Maor, Kunst, Pl 315 Teurasse, op. at.
Ils. Lyr-Lyvin

(') Mozqaces, I, }o. 233,
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inspired by the ornament in St. Maria la Blanca in Toledo?. The
only resemblance lies in the presence of some convex forms in the
latter but nothing more, which is too week an evidence to make one
believes the existance of any relation.

696 (1296) ... MosqQuEe oF 18N TTLTN.

The works of Husdm ad-Din Lajin in that mnsque contain many
Andalusian and \Inghnbx features as follows :

(a) The “prue” or “praw™ brackets in the room behmd the
mihrab (Pl 13). \Inrqms noticed that their form greatly resembles
that in St." Maria' la Blanca'ifi Toledo, ¢ 600 (1200); and suggested
that this city is the source from which the shape of the brackets in the
Mosque of Lbn Tdlin was taken?. - Torres Balbas did not agree with
this view.and explained that this feature was frequently employed in
many Andalusian towns since the, middle'of; V. (XI),/and followed its
origin and evolution®. 1
i (6) The horse-shoe arches uuder the bndue hich joins the minaret

-t |—y el a1

Prajy ULy =) 11.1 1. .
to t e Mosque and also t e arc t ¢ entrauce to the minaret®, _.
K4 RN TR ERER ST YL ARG K it

EGET ) W

(c) The twin wmdows m the faces of the minarer_ench having a
borse-shoe arch®,
(d) « Les modxllon h copeaux under the bndue’ (Pl 14)

(e) In n.ddmon to the ‘above menhoned features I have nheady
pubhshed a contribution to the study of the subject of West Islamic
influences in relation. with the problem of the Minaret of the Mosque
of Ibn Talian®:. I give a synopsis of my,_view below. : e

"y Mmgus I, Fxg 370; Kuunsr, Maar. Kunst, P 70.

(") Echanges, pp. 103-4, Fig: 8.

(%) Torngs: Bateas, loc. cit. pp. 416 E.

“ Ech.’mges pp. 101-2, Flg 5-7 EMA IL p. 354

() B.MAL IT, PL 98¢,

(%) Echianges, pp. 101-2, Fig. 7: EM.AA, 1L, p. 354, Pl. 9Ré.

(') Mosquées, I, p. 215; B.M.A,, IL p. 350,

(") Farip Ssiri: The Minaret of The Mosqguo of Ibn TUlun, A View
6h its Architectural Composition, (Bill.’ of the Faculty of Arts; Fouad I Univ.,
vol. XIV, Pt I, May 1952, pp. 167-134, in Arabic; 6 figures and 13 plutes).
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Many arguments, views and researches on the minaret have been
laid for discussion, the result of which is that it was rebuilt by
Husam ad-Din L&jin, in 696 (1296), and that it retained many
features and characterisics from the Malwiyya of Samarra, a facethat
sugacsts the influence of an earlier model 2.

The lower part of the minaret has a stair in the outer fuce.
The lower two thirds of this part are square or rather rectangular in
plan, and the top third is circular.  An actagonal pavillian is placed on
top with a staircase in the interior. The finial of the pavillion is a
 Mabkhara "

Such a problem represents a mixture of different traditions snd
factors that can be analysed as follows:~

The type of the higher pavillion with the *“ Mabkhara™ on top, is
the local type used in Cairo which began to make its appearance in the
Minaret of Abu-l-Ghadanfar, 552 (1157) % and the sequence continues
down to 735 (1335-6) (below pp- 38-39).

The round top third with the external stair is obviously mspned
from some minaret of the Malwiyya type, whose remains must ha\e
existed on site at the time of rebuilding.

The square type of minarets with a square lower purt is a well
known form adopted in Syria, Egypt and West Ielim since the
Umayyad period. The characteristics of each local type differ
sceording to the treatment, shape and proportions of the square base,
the top parts and the Bnials of minarets. Although it is quite
probable that the idea of the square base of West Islamic minarets
bad evolved from the square towers of Syrian temples and churches,
yet the proportions and composition of minarets in Maghreb and
al-Andnlus developed into-an individual type with a pronounced Jocal
taste, which differs clearly from the contemporary Syrian ones. The
diiference can be seen when comparing the minarets in Svria with those
in North Africa and Spain.

() Discussed in CnswiLls 11, pp. 33-34 5 Mosquees, T, ppi. 21516,
() M.AEg, I, Pl 123 4.
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The Syrian examples are: Aleppo, the Great Mosque, 482
(1089-90) ' ; Bosra, in the Mosque of al-Khidr, 528 (1134) *; Ma'rrat
an-Nu'min, in the Great Mosque, 375 (1179)*; Aleppo, in the Great
Mosque of the Citadel, 610 (1213-4) %, Bogra, in the Mosque of ‘Amr,
615 (1221)%

The majority of these Syrian minarets are formed by a square
shaft which occupies most of the total height, sometimes leaving a
little part on top for a pavillion of a different form. The height is
usually four or five times the side of the square.

The oldest example in Islamic West is the Minaret of Qairawin,
which can be dated either in 105 (109) 724-7, or in 248 (862-3)°.
Tt is clear that its shape is "somewhat related to the Syrian type of
towers, but that shape had developed into a local western type which
wis adopted for most minarets built in North Africa and Spain, ¢.g. :
Fas; in the Mosque of Qarawiyyfn,‘ 345 (956) 7 ; Sfax, The minaret of
the Mosque, g 370 (981)*; *Qal‘a ‘of Beni Hammad,: 398 (1007)°;
Rabét’ T1t VO(XTyres- -Tintrisl;* Thé Great Mosque; 548 (1153)1;
Rabat,’ the™ Modque ‘of “ Hisad; 591-47 (1195-8) " ; “Marrakesh; thé
Mosque “of the Qaaaba 59 (1196) 1 ; ; Sevillia; The Gemlda, 593 (1197)1;
Mirrakesh, 'l hie' Minarst 6" thé Kutublyya, 593 (1197) 15, Tlemeen,
f.he Mosque of A"ﬂdll‘ 1236 83 LA .

=) CreswWELL: The' Evo]uhon of the Mmaret‘ with specm] referenca £o
Egypt, (Extract Erom the Burlington Magume. vol. XLVIL), p 1, Pl-1. d.

) Loe. cit., p. T PLL e 5o o

(") Loc. ¢it, p; T PL I £

() Loe. cit., p. 7, PL. I g.

() Loe. cit;, p. 7, PL I h.°

(*) E.M.A. 1, p. 328, Fig- 399, PL 53 d.

(') Mangars, I, pp. 309-13, Figs. 168-69.

(%) Ibid., pp. 113-14, Fig. 91.

(*) Ibid., Fig. 90.

(*) Teneasse: L'Art H.M., PL xovir.

(**).Ibid., PI. xrix,

(') Ibid., Pls. Lx, txxur; Mangass, I Fig 238.

() Mangais, 1 Fig. 230.

(") Ternassy, op. ct. Pl rxxir; Mangas, I, Fig. 929,

(1®) Tennasse, Pls. 11, Lxxr; Mu(qus 1, Figs. 2.’4 ""‘7.

(") Mangats, IL pp. 481-82, Fig. 343. i
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Many other examples can be traced down to the Turkish period,
most of them following one local type, Ze. a high square body with a
pavillion on top covered by a small dome.

The proportion of the square part of the minaret to the total
hight varies between 1 to 2-or 2 to 3 and 3 to 4, while the height of
the square is approximately three times the side of the square.
These proportions are nearly the same for the Egyprian examples
starting with the minaret of the Mosque of al-Guyashi, 478 (1083)?
which is closely related to the minaret of Qairawin (above p. 30).
The second example in the Fatimid period is the minarer of
Abu-1-Gbadanfar, 532 (1157)* the square part of which became more
slender but the proportions remained the same. We meet with
another example of that type in the Ayyibid: period in the Minaret
above the Bib al-Akhdar in contact with the Mosque of Sayyednd
al-Husain (above pp. 29-30), also in the minaret of the Madrasa as-Sali-
hiyya, 641 (1243-4)2. In the Mamluk period, the sequence continues
as follows: the minaret of Zawiyat al-Hunid, ¢. 1230 A. D.,* the
remaining square part of the minaret of Fapma Kbhatiin, 683 (1248)%,
the minaret of the Mansoleun of Sultén Qald’tin, 684 (1285)° in
which we note that another smaller square part is placed above the
lower one instead of the usual octagonal pavillion; there is an old
square part in the minaret of the Mosque of "al-Baqli, end of XIIT
A.D.7; the Minaret of the Mosque of lbn Tdldn under discussion ;
the ‘minaret of the Madrasa of an-Nagir Muhammad ac Nabhhisin,
695-703 (1295-1303) *; the minaret of the Mosque and Mausoleum
of Salar and Sangar al-Gawli, 703 (1303)° which is oneé of the
smartest examjles in the Mamlak period; the miuaret of the Khangs

() M.A. Eg, 1, PL 46.

() Tbid., PL 123 4.

(*y Mosquées, I1, FL. 52,

(4 [bid., PL 61 (right).

) Ikid,, Pl v (below).

¢y Ihid.. 1T Dls. 73, 30,

() Crmsweer:  The Evolution of the Minaret, p. 10,

1*y The tap part of this minaret is obviously lite, Mosquees, 11, PL 80+
(%) Mosquées, 11, P1, 92,
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of Baibars, 709 (1309)!; the minaret of the Mosque of Sunqur
8a'di, 715 (1315)* and the sequence ends with the minaret of the
Kbangqa of Amir Qigin in the southern cymetry, 735 (1333-6) 2.

Most of the above Egyptian examples have their tops of the
Mabkhara type with the exception of the minarets of : Fatma Khatin,
QalTiin, An-Nisic Muhammad and Amir Qusan. The top of the
first one is totally missing, while in the next two examples the finials
might have originally been of the Mabkhara type, but now they bave
the Turkish pencil type, obviously a reconstructlon in that lute period.

1 agree with Prof. Creswell in his view ' thiat thnt ty pe of mmnret
s & local Dayptmn one, Whlch covered two centuiries in the’ cour’se of
evolution, but I’ eannot’ agree with' his* oplmon that th mmnrét of
the Mosque of al-Guyishi, the oldest ‘éxatiple in’ Egypt i of thé
Syrian type., RS R

The mmaret of al- Guyu 1, 1.E cumpnred thh the series oE Symn
minarets and then thh Weit Islamlc ones, no doubt exhlbnts i closer
resemblance in’ tnste, character and propomon t5'the lntter aenes, ‘more
especially’ 'td" thé! “Minavetof ' Quiriwatiy the sldditlin “Nérth "Africs;
than to the Syrian type. N -

. I must, therefore, pomt to two cases in Lhe evo]utlon of E‘F rptian
mmarets, yvhere msplmtmn and infliienes; in' domnection w1ti: the
composition, caitng d diréct from’Maghrib’ and Andalus ‘the first 'ii ‘thie
case of the'minaret of the Mosque of ul- Guymh:, aiid the second in that
of the mmm-et of the' of Ibn Tk, Whers that Wesf: Islarnic
influence’ took good share] collaboration 'mthl‘ earliér ™ at
contemporary local traditions, "in producmé’ that " umque forii oF ‘the

" Mioaret.

698 (1298) - Mosquz or ZAIN AD-DIN Yusnr ,

The outhres of cu'cles nnd rounded ends of pnnels are cumposed
of interlaced small semicircular lobes*.

(*) Mosquées Pl. 100.

(2) 1bid., P1. 101.

(" Ibid. PI117; te

() Ibid., 1, p. 302; C.R. op. ety PL. LXKIV'

el A
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This is the second esample of such a feature in Egypt, the first
is seen in the minaret of the Madrasa of an-Nagir Muhammad at
XNabhisin (above p. 3S).

700-10 (1300-10) Mavsorers oF Bapr An-DT¥ Ar-Qarari.

It contains the horse:shoe arch .

700 (1300) (girca) Mosque oF QTs.
" A'tow of lobed nrehes is pliced absve the raihrab?, but contains
for the first time i Egypt, rows of stalactites within the lobes.

Older examples are found in the Mosque of Tlemncen, 530
(1136)* in Rabat, in the Door of the Qagba of Oudaya, 391 (1195)*,
and then came in vogue in the fourteenth century.

703 (1303) ..... MosQuE oF S4LAR 4ND SaNear AL-GAwL.
(&) The borse:shoe arch is used in the minaret®,

(b) The semi-circular small lobes are. used in the outline of
circular and rounded ends panels in au inscription frieze in the court®.

703.(1303) ... Mosque oF ArL-Barne.

In the Qibla wall, there are two stuceo blind windows Alled with
carved ornamental pattern, composed of Kufic inscription which
can be read either “Lillah al-Mulk", or “Al-Mulk Lillah™ set
symmetrically on either side of the central axis, the left being
reversed”. We have seen such Maghribi panels before in the
Mausoleum of al-Imdm Ash-Shafif (above p., Pls. 1, 3, 3a).

() Mosquées, I, p. 303.

() Crrswert, Brief Chronol. p. 65; Savapix, Manuel, I, Fig. 69, under
thie ezroneous title “Mibrab du tombean de In Sultane Chadiarut ed-Dorr an
Cuire ™,

1) \Iu.l;us,l Fig. 107.

oy Ihide Fig, 220; T

) Mosquées IL I

%) Mosyudes, 17, Pl o7 2y,

') FLowy, A-Hagis.., p. 21, PL V (1-9): Lclnnu.« p. 104; Fig- 93
Zaxi M. Hasas, Kunuz, al-Fatimiyyin, Fig. § (p. 255).

ste, LAre HLL, PLoDix,
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703 (1303)....... MosQUE oF ¢ AMR.

The mihrab of Salér in the main fagade contains a row of lobed
arches filled with stalactites .

715 (1313) ..uout Mosque oF Hasay Sapaga.

(a) Horse-shoe arches in the octagronal drum of the dore (Pl 158).

(b) The shafts of columns of the above arches are covered with
floral ornaments arranged geowmetrically (PL 15a), a well known
practice in Islamic West, such as in the Moque of Tinmal, 548
(1153-4)% ete... -

(¢) The lobed outline of the roundels and panels?, which we huve
already seen in previous monuments.

719 (1319) ...... MosquUE or Amir Hosain.

Above the mihrab there is a row of lobed arches filled with
stalactites s, .

The lobes round the arch of the entrance * are more closely related
to the Syrian examples mentioned under the Mausoleun of Mustafa
Piasha (above p. 33). Here they are more developed and resemble
those in Qara Tai Madrasa at Qonia,

730 (1330) ...... MosqQuUE oF ABI-L-YTSUFAIN.
It contains the twin windows and the horse-shoe arch™.

(*) CneswsLi: The works of Baibars, p. 191, PL xxx1, in which the
author aitributed this mihrab to Buibars, then corrected the attribution to
Salar in EM.A, II, p. 174. It is atteibuted also to Baibars in:  Mosquées, I.
p- 117,

(") Mangas, I; Fig. 251. )

) Mosquées, I, p. 302; IL. Pl 97 (3) 101, 102; GR. op. at.
Pl Lexxn Lxxxun.

() Mosquées, I, pp. 292, 302, 305; 11, PL 104

©) Ibid:, L p. 282 II, P 103 right.

(*) CnrswsLt, The Works of Baibars ..., p- 185-6, PL xxvur a.

() Mosquées, I - 305.
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738 (1357) ... Mosque «F AL-GXMAL YTsTF.

A fresh wave of influence [rom West Islam makes itself clearly
F+lt in the decoration of the Qibla wall.

(a) The outer arch of the mibrab is corrugated with a series of
lobes, each formed by three cusps and each ends, on both sides, with a
little curl which comes in contact with ‘the curl of the other
lobe, (PL 15b) 2.

Such lobes and curls must have been inspired by Maghribi
prototypes. They exist in the Mosque of the Kutubiyya at
Marrakesh; 541-38 (1146-63)* and in the Great Mosque of Tinmal,
348 (1133-4),%

(6) The spandrels of the mihrab-are ﬁlled with painted floral
elements, geometrically arranged, of the well known “décor floral
compact” of West Islam® (PL-13b). There is also an element of the
calyx-palmette type (Pl. 13b) which bas analogous formsin Maghrib ‘.

(c) Above the mihrab, there is a group of three arched panels
within a rectangular frame (P1. 16b). . Thearches are of the lobed type,
and rest on four. atrached 0 ght of whxch 1s nem-ly
hal tbat of the arcl:ed pzmels, or m other words, the ceutres of the
arches are shlted “above the level oE the colonettes, to a. hewht nearl_y
equal to the radius of the arches, The arched panels are filled with
geowetrical patterns. Such a descnptlon of the whole group of
elements mentioned above, hds i very close ana[ogous examp]e in an
entrance of the Madrasa Bu ‘Inimyya at Fas, 7,

(d) Above the rectangular panel with the three arches is another
one “flled “with” lozenwes, the “sidés of whxch avé corrugar,ed being
composed ofa series oE split- pa.lmettes growmc from one another and
having little spirals at their tops. (Pl 163.) This is a well known

(*) Terrasss, L'Art. H. M, Pls. u1v Lxv,
(2 Ibid., Pls. L., LX1L

A MAI!QAN I, p. 408. Y

() Termasse, Figs. 7L 8L, . .55 °
(3 Margas, 11, Fig. 277.
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feature in Maghrib, e.g. in the Mosque of Tinmal, 548 (1153-4) ¢,
in ‘the Mosque of Taza, 693 (1924)2, in Qairawdn, in Bib Lali
RuibBna, 693 (1293),% and in Tlemcen in the Mosque of Sidi
Bel-Hasan*.

(#) Within the lozenges described in item (d) above, there are
geometrical patterns formed by straight lines, curves, lobed arches and
phaited knots (Pl 16a). These are quite similar to the patterns within
the lozenges in Bab Lala Raih@na® and the Mosque of Sidi
Bel-Basan ! mentioned above,

(f) We also notice many floral elements; mainly split-palmettes
which are filled with a series of :t.rouwly curved ribs, sometimes
forming, at the meeting of the lobes, pointed oval eyes. The close
curved ribs ns well as the eyes are known among the characteristics of
West Islam. We can also see some elements resembling the pine
cones filled with triangles and lozenges which is another well known
feature from Maghrib and Andalus.

818-23 (1415-20) MosquE oF AL-MU'AvYAD,

Two blind windows with carved ornaments in stuceo ‘are placed in
the top part of the N. W. wall of the mausoleum, on the side facing the
gahn. the ornament exhibit Andaelusian and Maghribi traditions.
One of the windows contains a geomatrical pattern of a West Islamic
design (P). 17). This is the third time we meet with euch & feature.
The first was the example in the Mausoleum of Mustafa Pasha,
(PL. 12) and the second was that in the Mosque of al-Gamali Yiisuf.
(P 16a). The other blind window is filled with floral elements
of undoubted Maghribi origin®.

(') Mangas, I, Fig. 251 ; Trerassy, PL LXIV left,
(2) Mangais, 1I, Fig. 254.

) 1bid., Fig. 283.

(9 Tbid,. Fig. 355.

(® 1bid., 11, Fig. 366 ; Sacamy, Manuel, I, Fig. L.
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5 IN-X (XV-XVI) ... Mosque oF SAaixat.

The miheab once contained ceramic tiles decorated with geomer-
b and star parterns?t, Thev were made in a technique termed
; Cuerdn Seea” typienl of Andalus in 1X-X (XV.XV])e

¢ VIII-X (XIV-XVI)... Fustat, Fracseyrs or Lustue Portery.

These fragments were discovered in the debris at Fustat,
A good number of them is preserved in the Museum of [slamic Artin
C:nro, Nos. They are of different groups which can be
attributed to different periods and styles, but all of them are of
unmistakable Andalusian stamp that was wcll known durmo VIII—
(XIV-XVI)s, . =

This is the first instince that we meet with West Islamic influence
in one of the branches of Islamic decormve art in Eo'ypt not dlrectly
connected with architecture.

. oo
L ] *

The above mentloned tabulated examples show quxte cIearly thas
occasions.. Each wave,. after its arrival, slowly began to lose
momentum and to gradual]y desmhgrated or in. other words,
its effects and the teaditions that came with it began to be acchmanzed
and digested 'by local factors and becnme'completely abscrbed in course
of time. In some cases, 8 wave Thight, Liave béen succéeded by nnother
before or after being completely lost among local tmdmons

1t is natural for one to think that works of art that bear stronv
and. clearly distinct characteristics nd Features from Andalas and
Maghrib, must have been actually excuted on site by ¢ craftamen from
the West.

(1) Prost: Les Reveternentsceramiques dins les Mmuments de l Eg\pte,
(ALMLLF.A.0. 1917) pp. 44-46, PI. XII (2).

() Ricaap, Poar Comprendre..., p- 318 ; Miczo. SIauuaI II pp, 210 72
Figs. 405-7.

) Museum of Tslimic ATt Nos. 5865, 5392 (2), 6181 (7). etc..,.

e
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The earliest strong waves must have come with the Fatimid
ipvasion of Egypt. Their effects are clearly visible in the first stages
of Fatimid art, more especially in architecture; examples of which are
mentioned under the Mosque of Al-Azhar, in the so-called Mibiib. of
Yalyd ash-Shabib, in the Mosque of al-Bakim, and the stucco mibritb
in the Mosque of Ibn Talin, Traces and sediments from these waves
were more or less felt during the V' (X1) cent. and the first. balf of the
VI (XII), A fresh wave came about the middle of the YI (XII)
ceiit., the influences of which are seen in the hioods of the windows in
the octagonal drum of the dome of Mashhad As-Sayyeda Ruqayya, and
the Bib Al-Akhdar; and the Mosque of As:§ilih Taldi. Margais
suggested that this wave radiated from Maghrib in consequence of the
political and military conditions there; when ¢ Abd al-Mu’min came in
full power and delivered Mahdirya back, in 354 (1159), from the hands
of the Christians from Sicily who were in possesion of it for 12 years®.

The next powerful wave came during the building of the
Meausoleumn of al-Imam ash-Shdfi'l, or more definately, when the
fagades were taking their final coat of plaster and stucco ornament.
There is a good possibility that this wave was set in motion by the
disturbances aroused by the wars of the Christinns, one of whose
victories over the Muslims was * Las Navas de Tolosa,” 1210 A.D. 2
Influences of this wave might have survived for a quarter of a
century, as it is exhibited also in the stucco ornaments of al-Madrasa
al-Kamiliyya and the Minaret above the Bib al-Akhdar, but it
is more probable that several waves came in succession and were
acting during that period.

Western traces in the Mosque of Baibars might have been
sediments from previous waves, because the next powerful one made
its influence clear in the Mausolenwm of Mustafa Pasha.

Apain it is quite obvious thata series of waves from West Idlim
were attive in Egypt during a long period Leginning with the building
of Qald'in’s compies, 685-685 (1284-1285). Other traces are well

) }'Jclmnges, p- 100,
(2) Mosquées, I. p. 305,
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exhibited in a series of monuments until the second half of VILI
(XI¥) cent. This period is well marked, from the historical point of
view, by the continnous relations, mostly freindly, betwween the Mamlak
court and the Muslim Sultans of Maghrib?, as well as the Christian
kings of Spain. Embassies and envoys were continuously carrying
correspondence, and sometimes presents, from one side to-another.

The blind windows of the Mosque of Al-Mu'ayyad must have
been influenced by a fresh wave coming at the time of building that
)Io*que’

[t s not essy to try ‘always to establish some relation between the
arrival of each wave and some historical factor that mwhc bave_been
responsible for the pmductmn of each wave of artistic influence. In
fact, I do not think that this is necessary in all the cases because the
contact in the west between the Muslims themselves; and between them
and the Christians, never ceased. through all the periods, and such

" () Fchanges, p. 101, += e T & N h v
. (3 Amiya (Aziz Sunpav): Egypt and Arnvon (Lexpng, 1933) o
This_booklet deals with the corresp and h

betwesn the court of Amgon and ‘the Mainluk Sultan an-Nasir~ Muhnmmld
the oldest of which is dated 695 (1300), and the last dated 730 (1330).

« This is also dealt with in :* Maxmiliano A. Alarcdny Santén and Ramon
G:rcm de Linares: Los_d tos_ Arabes diplumaticos del 4nrchivo de la
Corona de Aragdn, Madrid, Gnnndn 1940,

The latter refereuce was pointed to me by Dr. Hausain Ma'nis, who kmdly
translated for me many of the important dacuments, two of which can be
added to those previonsly published by Dr. ‘Atiyya, the first is a truce
between al-Ashraf Kbalil and the King of Aragon dated 692 (1293); the
second, a treaty of friendship and peace between Barsbii and tha King of
Aragon, dated 833 (1430).

Thus bistorical records sbow that numbers of persons were continnously
moving from Spain' and N. Africa to Agypt (e.g: in The Encyclopedia of
Islam, under Tbn Zubr, V (XI) cent.; Ibn Maimin, A D. 1135-63 ; Ibn Gubair,
4D, 1145-1217 ; Ibn Mao‘ti, A.D. 1168-1231; Ibo Khaldin ... ete.).

Craftsmen and architects were, unfortunatly, not cousidered by historians
az worthy of recording in their books. Nevertheless there is not the slightest
doubt that snch artisans must have followed the same courses and movements.

C) Mangass, (IL p, 652 pointed to historical aud artistic relations
between West and East Islam during that period, the -result of which is
some works of art produced in Syria and Egypt. incloding the windows in
the Mosque of al-Mu'ayyad.

46



conditions must have caused a number of the natives either to be exiled
or to take refuge in more safe countries; far from such disturbances,
and Egypit was not only one of these but also was much praised for
its luxury and wealth, Egypt at the same time served as a bridge
that linked the West with the East, and through which the Western
Muslims were able to accomplish one of the most important duties in
their religion, viz., The pilgrimage to the two sacred plices to
Muslims: The Ka'ba at Makka and the Haram ash-Sharif at
Jerusalem. Pilgrimages to these two places never ceased, and Ibn
Jubair mentioned the presence of some Maghribi pilgrims residing in
the Mosque of Ibn Tilin®’. In such occasions; craftsmen must have
passed through Egypt, and quite probably excuted some works of art,
using their own native traditions. Moreover, there is a possibility that
some of these craftsmen, at one time or another, might have settled
in Egypt and mixed with the local technical atmosphere, or might
have radiated their influences upon some local craftsmen, for we have
seen in some cases that these Western traditions were developed in
course of time mixed with Jocal taste.

1 do not think that this article has exposed every possible West
[slamic influence and feature in the art of Egypt. It is not an easy
task to do so, and [ shall be really grateful to the scholars of Islamie
art who will kindly point to me the items that escaped my attention,
and to the points in my article, they have some doubts about.

SWELL (pp. 336-7) qouted a translation from Maqrizi: Later the
in stopped. there. i.e. Mosque of 1bn TulWn; with their cumels and
lm-_n i¢ when they passed fhirough Egypt on their pilgrimage. (Kbitat. ',
--rcd 209, hnnt 5- °) Prt-f OrrswrIL's deductions were :
3 as A.D. 1184, for
Ibn Juhur \\ho visited tlne musque in llnt vear, expressly mentions that it
served as a ma'wa for the Maghribiyyin ™. (Ibn Jubair: de Goeje’sed., . 52
lines 5-10; and Yaqbe, TI1, p. 898, Jine 15).
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